AN AND PARTHASARATHY reviews M‘&txo; Das ‘book.

the transition to the
newi‘,?“-.ﬂwm ndia is
the setting which Manoj Das
uses to create a nostalgic, atmos-
pheric — at times almost magical
— piece of fiction. -

e last Maharaja of Samargarh
'has departed, having cut his losses
and sold most of his property, ex-
cept the old Castle at Nijanpur.
But even as the old princely ctate

gets its first .whiff af democracy,
the Maharaja returns, no one

residence in the ancestral castle.
His entourage includes his inva-
lid daughter ug.ka a f;:‘l)uld-hke
young woman suffering from ‘gome
mysterious diséase; and the

worldly wise Heera, thought to be

the half English step-sister (and
‘possibly current mistress) of the

mdowgr M
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-statd senior citizens of Nijanpur 18° 1f over—the—tq:
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small feudal tt.at.e mhng.

recorded

who turns one of the Maharaja’s:
former heuses into a guest house

for forei
has his

knows preuuly why, and resumes manner of speaking, when a loeal
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and often hilarious.
dhoticlad munshi

turns into a trousered romantic.

; Tthookaep-
redmthvindmeta hors: “His

fool courting the unattmn&b[o ughte ate into my _heart like
Heera. Such bia ermites”.... - “Ketu h ,.

e | - '**'.‘t.f..' ﬁ”*’
ment by the narrator Devadlu\ oldskm" ) T
‘place vm Mano) Das evokes,

tourists. 'IheMnhrl}t _reality slipping swiftly into myth
eudal duties restored in a  &nd superstition. A brisk, enjoy-

tiger of ‘the title in a murky
MIlght.'bemonedwanotknow

from moment to moment, whether
one is still in the world of facts or

of misty legend.

tiger turns man-eater. Before the
royal bullet can find the beast,

much drama must run its course
and the rich cast of characters
suffers rapid, often violent,
depletion.

Through the eyeg of his nar
rator, Manoj Das seems to look at:

A TIGER AT TWILIGHT by Manoj
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lble read which hovers like the.




